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[Objectives]
“his study aimed to clarify how students discover the meaning of
nusic through two music appreciation classes with different
bjectives held at a Japanese high school.

[Background]
jecti of “Art (Music)” i High School
‘eachers aim to develop the students’ qualities and abilities to
mnjoy music and be richly involved with musical culture in their
laily life and society.

Expression:
Sigging, Plaxmg Instrumental Music, and Making Music

Appreciation ‘... Interaction
In high schools, students think about the following matters:
« Value of musical pieces and performances
+ Meaning and function of music in daily life and the society
+ Musical diversity

[Methods]
Targets: This study was conducted in February 2024 during four
periods with Teacher A in a class for 30 second-year high school
students choosing Art-Music I1.
Methods: Fieldwork involved audio and video recordings of classes
interviews with Teacher A, and collection of students’ descriptions in
worksheets. Teacher’s scaffolding and stIdents’ learning process

were also interpreted qualitatively.

[Teacher A’s Educatio{al Philosophy]
“I think when people listen to mysical pieces, the way

they view, feel, and think about them changes with their
growth process and learning experiences. Especially in

high schools, students should try to appreciate music
analytically and get closer to the composer’s intentions. |
hope that one day they will make use of such learning to
deepen their understanding of the work.” /

[Result 1: Classes’ development and Teacher A’s scaffolding]

Class 1: Let’s analyze the symphonic poem
“Finlandia” and understand the composer’s
thoughts! (2 periods)

Class 2: Let’s listen to “Come Out,” analyze its musical
structure, and think about the potential impact that
music can have on the society.
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O careful listening along the flow of the music
O Actively searching for meaning

O Re-experiencing the feelings and situations of people at
the time the music was composed

Understanding music
giving it meaning and value
in one’s own way

O Dialogue with individual perspectives and the way of
inking: changing or maintaining

Connecting information with individual experiences
O Comparing art from the past, present, and future

> The teacher’s careful seaﬁoldlng onabled students to engage wlth the music and enhance MMM
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and culture.
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